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As thriller fans will dis-
cover, there is a lot to
discuss after reading this
book! What main themes
did you set out to explore
in writing Locust Lane?

The book’s main theme is
one that has interested me
throughout my career: In
a crisis, how far would you
go to protect your child?
What secrets would you
keep? What laws would
you break? In Locust Lane,
every main character is

a parent dealing with a
child in trouble, whether
they are a victim of crime,
struggle with addiction,

or face grave accusations.
In a larger sense, having
children presents a

person with intense, often
contradictory demands. It’s
an almost impossible job.
How do you teach a young
person right and wrong?
How can you be objective
about a kid who is so close
to you, so much a part of
you? Can parental love
actually be damaging? You
can read every parenting
book ever printed, listen
to every podcast, devour
every blog, pick the brains
of all your family and

friends — but at the end of
the day, you are going to
be in situations where you
have to make decisions and
take actions for which you
are not prepared. And this
is where the drama starts....

The narrative is told from
alternating perspectives
of the parents in the com-
munity, rather than the
teenagers, who were clos-
est to the victim and the
crime. Why did you decide
to tell this story from their
various points of view?

My novel is about the
terrible event that happens
in that big house on Locust
Lane, but it is also about
the aftermath of the crime
as it plays out among
people who weren't there
but must deal with it. As
any parent of teenagers can
tell you, their child’s life

is riddled with enigmas. In
many ways, raising a teen
is like reading a mystery
story. What should we
believe? Which clues are
potentially serious? What
is your child saying behind
the closed doors of chats
and texts? What are they
doing when they are

out of sight? Given this
dynamic, | thought it would
be interesting to put the
reader in the position of the
bemused parent instead of
the kids who actually know
what happened.

One compelling plot driver
focuses on certain indi-
viduals in the community
trying to “control the
narrative.” In the social
media age, do you think it
is easier or more difficult to
do this? And how have you
seen modern-day crime
narratives change as a
result of such easily acces-
sible tools of manipulation?

Social media had turned us
all into storytellers. With
the power granted us by
Twitter and Facebook,

the desire for each of us

to “control the narrative”
definitely becomes

more tempting. In the

old days, the reporting

on an incident like the

one depicted in Locust
Lane tended to be fairly
monolithic: The police and
reporters would investigate,
and then the story would
be reported in newspapers
and on television news.
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